Itfb    PRINCIPLES   OF   SHAKESPEARIAN   PRODUCTION
an mcoingibly unromantic age, and it may therefore be
aigued that it is necessaiy to produce and act Shakespeare
unromantically That may, indeed, be so, certainly some of
the performances applauded in oui time suggest as much
But this one must say -we are, by so doing, not performing
the genuine Shakespeaie We are acting only so much as a
modern audience can without trouble assimilate Shake*
speare accordingly entertains, up to a point, he is not al-
lowed to dominate He is caged, kept icspcctable, given a
public-school education and made to preserve a typically
English leserve Om generation demands this It is a pity
There aie powers awaiting lelease which might do us good
This is, however, no plea for the Elizabethan Shake-
speare, the Shakespeaie foi whose understanding Granville-
Barker so steadily laboured Granville-Barker is held in deep
lespect by all Shakespearian workers Before the 1914 war I
saw his three exquisite productions at the Savoy 1 heatrc of
The Winter's Tale, Twelfth Night> and A Midsummer Nighfs
Dream But these three plays scaicely raised the problems
with which we are heie mainly concerned, the problems,
say, of Macbeth, King Lear, and Antony and Cleopatra Indeed,
Granville-Barker's literary studies themselves do not sug-
gest that he would have met these satisfactorily, or rather,
not exquisitely, while there was certainly something exquis-
ite about those three Savoy productions In them, with the
help of Elizabethan airs and Rothenstem's designs, an in-
tangible quality, a fragrance, an atmosphere, was leahzed
that still, after many yeais, lingers in the memory And yet,
though preserving an Elizabethan simplicity and solidity,
they weie scarcely 'Elizabethan* in the archaeological
sense they were highly sophisticated re-creations in modern
terms Granvolle-Barker's literary studies, however, axe
products of our century in a different sense, they aic valu-
able academic approaches, but lack the colour, body,
flavour, the tang and smell, the atmospheric depth, the
mysteries and the glamour, of theatric art, large areas of
the subject are left untouched, stones remain while the